Myanmar Times Interview — Greg Hamilton - Win Nyunt Lwin:

1) How did you stuck on the idea of making documentary film on Myanmar
Chinlone?

I have been in love with Chinlone since I first saw it being played by one
Myanmar man here in Canada in 1981. I began trying to play in 1983 — I was
using Thai takraw balls at first.

I made my first trip to Myanmar (Burma at that time) in 1986, for the purpose of
learning how to play Chinlone. But I did not have enough skill to learn, although
I had a background in martial art, I had never played soccer when I was young.
Also because I only stayed in Rangoon for 10 days, it was not enough time for
me to develop any skill.

I ended up playing by myself for the next many years. I was not playing
Chinlone per se, I was mostly just trying to keep the ball up as long as possible,
running around chasing the ball and trying to have some grace as I did it.

Then in 1997 I went to Mandalay with the idea to try and take a chinlone team to
go and travel, it was just an idea — I didn't have the resources to make that
happen — just the desire and I thought I could find a way. But it was too difficult
to get passports, visas etc. for the players and then I had the idea to make a small
film about Chinlone. You see the basic idea was that I wanted to somehow
spread Chinlone in the world.

This is how the idea to make a documentary about Chinlone came about.

2) What is your perspective on Myanmar Chinlone and its culture in
Myanmar?

I think that Chinlone is an extraordinary treasure of human culture. There is
really nothing else like it in the world. Although there are other games in SE Asia
that look similar to Chinlone, they are not as intricate or creative and they do not
have the same spiritual dimensions and beauty Chinlone has.

I think that Chinlone embodies some of the Buddhist values that are at the heart
of Myanmar culture. Somehow Chinlone has survived down through the years
in Myanmar, this is a reflection on Myanmar culture. That such a peaceful, non-
aggressive, loving sport has been kept alive for so long shows something positive
and beautiful about the traditional culture of Myanmar.

But the sad fact is that in spite of Chinlone being known as the national or
traditional sport of Myanmar, it is not well respected or supported inside of
Myanmar. I have seen this clearly after coming to Myanmar more than twenty
times and having been so involved in the Chinlone community.

Chinlone seems to be regarded as a poor people's or village type of sport within
Myanmar. I have noticed very few wealthy or influential people playing
Chinlone. When Myanmar people become wealthy or influential they seem to
prefer Western sports such as golf and tennis. Chinlone enjoys no special status
inside Myanmar, it is very rarely seen on television or in magazines. There are no
special stadiums or arenas built for Chinlone. Chinlone players receive very little
support from the government, much less, from what I understand than other
sports like track and field, tennis, football, etc. (I could be wrong, but this is the
impression I have).



To give a good and sad example, before we were filming at the Waso Chinlone
Festival in 2001, Chinlone and the Waso Festival had never been covered by any
Myanmar television stations.

Think about that. Personally, I think it's shameful. When some of the TV stations
found out that there were Westerners making a film about Chinlone - suddenly
they were interested and showed up to make a series of shows about Chinlone.
Of course it is great that these shows were shot, edited and then broadcast (many
times) on MRTV 3. But in my opinion it is sad that none of the TV stations on
their own had any interest to shoot Chinlone or the Waso festival before that
time.

(Win Nyunt Lwin - I hope you will dare to talk about this point in your article. It
is important that these kind of things are openly and honestly discussed - it is
the only way that attitudes can improve — by facing what is lacking or what is
wrong and then hopefully doing better. For my part, because I love Chinlone and
have come to respect and love Myanmar culture — I know that it is important for
people to take more pride in their traditional arts. In fact, I challenge Myanmar
people to actually show their love and respect for Chinlone and Chinlone players
— love and respect needs to be given and shared — not just talked about.)

3) What is your own personal interest on Myanmar Chinlone?

Chinlone is my passion. It is my spiritual path in life. Within Chinlone I can find
many of the values I wish to live by in my life. To put it another way, Chinlone is
good metaphor for life — a good way to approach life.

I have a great interest to spread Chinlone in the world and to raise Chinlone up
within Myanmar as well. It is common nowadays that many countries are losing
their traditional culture as they try to adopt the more glamorous culture of the
West. This is sad, and often by the time that people realize the value of what they
are losing — it is too late. Some countries like Thailand, Japan, Korea are now
trying to bring back or reinvigorate parts of their traditional culture that have
been lost. I think Myanmar is being affected by this kind of trend at the moment.

4) How do you regard Chinlone as one of the tourist attraction?

Chinlone has the potential to be one of Myanmar's tourist attractions. I think that
for this to happen there would need to be research and understanding on how to
implement it.

5) Did you think it can promote Myanmar's tourist industry as a kind

of attraction? If so, how would you suggest?

Yes, Chinlone can definitely help to promote Myanmar's tourist industry. As I
said, in order to do this it will take a good understanding of tourism, Chinlone
and Myanmar culture. I could be available as a consultant for this!

6) When did the documentary film shooting project begin and the length
of the project?

The serious film shooting began in 2001, but myself and co-producer - Matthew
London, began shooting Chinlone research material in 1997, as it turned out
some of this early footage from 1997 to 2000 ended up being used in the film.



The length of time to complete this project was approximately 8 years, the first 3
years we were working at it part time, then the last 5 years it was full time.

7) What were the project value? (If you can let us know)
Sorry, this is confidential.

8) What kinds of difficulties you faced while working on that project?
We faced many difficulties — here are some of them...

e Raising the money.

e Convincing other people that even though Chinlone was unknown it
would interest people.

e Many people thought that either we should not make a film about
Myanmar, because of political reasons, or that if we did make one that we
should talk about politics in the film.

e Taking a whole film crew to Myanmar all the way from America.

e The sheer difficulty of shooting such a fast sport that is impossible to
anticipate the flow of the action.

e The language and dealing with translators was one of the biggest
challenges, it was not easy to find people who spoke English well and
who also had the right kind of attitude for this project (many of the
translators we tried working with did not respect Chinlone and often
acted as if they felt superior to the Chinlone players because they either
had more education or more money). Doing all the translations over again
during the edit and working on subtitles.

e Trying to convince people in North America that even though Chinlone
was not competitive — it was still an interesting and worthy subject for a
film.

e Mystic Ball was our first film — so we had to learn many things as we were
doing them.

e In the beginning we had no idea for me (Greg) to be in the film, but we
found that we could not make a good film without also having a story,
because of my passion for Chinlone and the many years I'd been playing,
it was natural to try and use my story as a way to explore the world of
Chinlone, but it was extremely hard for me as I am a rather shy person.

e Trying to convey the spiritual dimension of Chinlone.
e Editing over 300 hours of footage down to 83 minutes.

e Persevering till the end, in spite of problems and setbacks to finish this
project that took so many years of our lives to complete.

9) Could you tell us brief history of process after the shooting in Myanmar?
After shooting in 2001 we came back to America and found that what we had
shot was not good enough. We had hired a director from America and as it
turned out that he didn't understand or respect Chinlone, and therefore did not
shoot it well. Also he did not respect the Chinlone players so the feeling was not
right. In addition, like many Westerners, he felt a need to dwell on the poverty of
Myanmar.



I decided that we needed to return to Myanmar and shoot the film again in order
to capture the true essence and beauty of Chinlone.

We came back in 2002 with a new crew, I was the director and we did 21 days of
shooting. It was an extraordinary challenge for me because I was directing as
well as playing in the Waso festival, designing uniforms for the players and
many other things at the same time.

We started editing in the beginning of 2003, by late spring we had a rough cut -
but we were not happy with how it turned out. We decided to begin the editing
again and spent most of the next two years editing the film. We shot more
footage in Canada and I returned to Myanmar in 2005 and shot more footage
with a well known Myanmar cinematographer named Aung Ko Latt.

Again, as we were new to the process of film making, we made many mistakes
and took a lot of time to find our way with the story.

We went through 3 editors before we found our fourth and final editor, a woman
named Mary Manhardt.

The film was completed in April of 2006.

Then we had our world premiere at Hot Docs Canadian International
Documentary Film Festival in Toronto, Canada.

10)  What would say the difference culture of Chinlone between Myanmar
and other countries?

(I'm not sure what this question means — there is no Chinlone in other countries).
Maybe you mean - what is the difference between "cane ball" sports in other
countries and Myanmar.

Most other countries that play cane ball games, do so competitively. Some
countries do play circle styles of cane ball games that are not competitive — but
nowhere else has the playing of cane ball become such a spiritual and beautiful
combination of sport, dance and art like it has in Myanmar.

It is not common to see women playing in other countries, whereas in Myanmar
there are many women players.

11)  Did you expect that you would get such kind of award?

I never expected that people would love the film so much (of course not all the
people love the film!). Most of the film people that we asked for advice along the
way, told us that this Chinlone film was not going to work the way I was trying
to make it. They said that people would not want to see so much Chinlone
playing and that it is too difficult to convey spiritual feeling in film. But I was
stubborn and through the years stuck to the vision I had for this film.

I was shocked at the wonderful response to the film in the premiere and that we
won the Special Jury Prize for Best Canadian Feature Film.

12) Do you also have any other awards for this?

So far Mystic Ball has screened in 9 film festivals in these various places —
Toronto, Calgary, Vancouver and Whistler in Canada

Melbourne in Australia

Rio De Janeiro in Brazil

Leipzig in Germany

Milan in Italy

Oslo in Norway



It was also selected for the Canadian Cinema & TV Critic's Choice Series at the
National Film Board of Canada in Toronto.
Awards...

e The Special Jury Prize for Best Canadian Feature Film in Hot Docs
Canadian International Film Festival

e The Most Popular Canadian Feature Film Award in Vancouver
International Film Festival

e The People's Choice Award for Best Feature Film in Whistler International
Film Festival

13)  What satisfaction do you have from this film?

I have a lot of satisfaction just from being able to finish this film, it was a long
and very challenging process.

I am very pleased to showcase the amazing talents and skills of great Chinlone
players from Myanmar. To share the spirit of Chinlone with people in other
countries, gives me more than satisfaction — it is a great honor.

Of course I am happy that we have won some awards and I am looking forward
to Mystic Ball reaching a very wide audience in the future.

14)  What are the audience respond in the festival?

Most of the audience response to the film has been great. At our premiere in
Toronto we received 2 standing ovations (it is the first time in the 13 year history
of this festival that any film received 2 standing ovations!). The audience was
over flowing with a feeling of love, everyone could feel it. Many people told me
they were inspired by my story and how I persisted for so many years to follow
my passion. Many people have told me how much they love the fact that there is
no competition in Chinlone. People often tell me that seeing this film has
shattered their conception of Myanmar, they see that the culture, the place and
the people are interesting and lovely.

I often hear from people that they cried at this film, both women and men. Some
have told me that it is one of the most inspiring films they have ever seen. Lots of
people loved to see the old players in their seventies and eighties that were
featured in the film.

15) Do you have another plan of making documentary film in other

sectors of Myanmar? If, what will those be?

No, at present I have no idea to make another film on Myanmar. I am not sure
what the subject of my next film will be.

16)  Along with the answer, would you mind providing us some photos you
have taken in Myanmar and your pic?

Ok — what kind of photos would you like? I have many.

I will send a couple of photos of me in the next email.

17)  And how old are you? (just intend to mention in the story)
I am 53. I was born in 1953 in Canada.



Burmese Translation
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